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I.
PROJECT TITLE:   
Figure Painting
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A.
Where



Art Classroom
B.
Grade/Student Level

11th Grade
C.
Class/Date/Times

10 days; 55 minutes per period
D.
Room Description

II.
CURRICULUM CONTENT:  Art Studio, Art History, Art Appreciation, Art Criticism
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Grade Level Indicators: 
10th grade:

Create original artworks in at least two three-dimensional media and several two-dimensional media that show the development of a personal style.

11th grade:

Create original works of art that demonstrate increased complexity and skill and use a variety of two-dimensional and three-dimensional media.

A.
General Description

Students will study art historical and contemporary examples of the human figure in painting, then create an original oil painting depicting the human figure.

B.
Cognitive Goals:  (Bloom)

1. Understand the principle of proportion

1.1. Use photographic and/or drawn references to accurately reproduce human proportions

2. Understand element of space
2.1. Consider the figure-ground relationship

2.2. Employ compositional strategies to create an interesting interplay between figure and its environment
3. Understand color blending strategies. 

3.1. Create realistic shadows using complementary colors

C.
Affective Goals:  (Krathwohl)
1. Appreciate the aesthetic qualities of figure paintings
2. Focus to create an original figure painting
3. Share outcomes with other students

3.1. Provide feedback to other students to foster a positive and cooperative studio environment

D.
Psycho/Motor Skill Goals (Simpson)

1. Control medium of oil paint to create a figure painting
1.1. Work from light to dark
1.2. Work from back to front

1.3. Work from general to specific

1.4. Use larger brushes for gestural effects and smaller brushes where more control is desired
2. Use gridding strategy to accurately reproduce image from photographic reference

2.1. Create even grid on photograph using ruler and writing instrument

2.2. Create larger matching grid on canvas using ruler and vine charcoal

2.3. Use resulting squares to accurately sketch outlines of image

E.
Vocabulary: defined
Space: An element of art; the distances or areas around, between or within components of a piece.
Proportion: A principle of art; the size relationship between elements.

Figure painting: A painting of the human figure
Odalisque: A member of a harem, popular as a subject in 19th century Orientalist paintings.
Edgar Degas: A French painter most well-known for his works depicting ballerinas.

Max Beckmann: A German expressionist painter known for his expressive use of color and shape.

Egon Schiele: An Austrian painter who died young and produced sensual illustrations of the human form in ink and gouache.

Alice Neel: A prolific 20th century painter of portraiture.

Lucian Freud: A 20th century British painter whose work is characterized by heavy brushwork and flesh-tones evocative of meat.

F.
Materials/Tools: quantity and quality specified (for 15 students)
· 10 16” x 20” canvas boards
· 10 easels
· 10 tabourets
· 10 palettes with covers
· Oil paints, 1 tube each:

· burnt sienna

· raw sienna

· burnt umber

· raw umber

· yellow ochre

· alizarin crimson

· permanent magenta

· cadmium yellow

· cadmium red

· cadmium orange

· titanium white

· French ultramarine

· pthalocyanine blue

· viridian

· 1 quart Liquin

· 1 gallon odorless turpentine

· 10 student quality bristle brush sets

· 10 small glass containers wrapped in packing tape, for storing turpentine
G. 
Teacher Resources
· Digital Projector
· Laptop

· Slideshow of figure paintings
· Teacher Exemplar
· Oily rags disposal container

· Digital Camera
H.
Bibliography
1. http://www.ode.state.oh.us
2. http://www.artstor.org
III.
TEACHING STRATEGIES
A. Motivation:  (Artistic, Intellectual, Imaginative, Kinesthetic) describe
Advanced student will be given a high degree of freedom on a painting project.

B.
Methodology/Procedures  (Hunter)

1. T presents PowerPoint of famous figure paintings
1.1. T discusses the historical significance of the odalisque and compares Ingre’s Grand Odalisque to Manet’s Olympia.

1.1.1. T contrasts the roundness of form in Ingres with the flatness of Manet

1.1.2. T contrasts the submissive, coy figure of Ingres with the boldness of Olympia

1.2. T introduces Max Beckmann

1.2.1. T discusses use of black outlining

1.2.2. T discusses use of exaggerated forms

1.2.3. T discusses expressive use of color

1.2.4. T discusses movement created by angles

1.3. T introduces Egon Schiele

1.3.1. T informs S that Schiele died as a young man

1.3.2. T analyzes closely one-two Schiele compositions


1.3.3. T discusses qualities of gouache as a medium

1.3.3.1. Gouache is like watercolor but more opaque

1.4. T introduces Edgar Degas

1.4.1. T compares a nude sketch by Degas with the clothed painting of the same form

1.4.2. T highlights how Degas studied the nude form and used these studies as the basis for his paintings

1.4.3. T encourages S to attend life drawing classes at CIA if able.

1.4.4. T analyzes sense of balance in one-two Degas compositions

1.4.5. T discusses softer use of color in Degas

1.5. T introduces Lucian Freud
1.5.1. T discusses Freud’s portrait of the queen and highlights how daring it was

1.5.2. T discusses Freud’s rendering of flesh tones and the grotesque qualities of his color choices and paint application

1.6. T introduces Alice Neel

1.6.1. T discusses Neel’s compositional choices

1.7. T introduces Richard Diebenkorn

1.7.1. T discusses Diebenkorn’s use of shadow shapes as compositional elements

2. T distributes materials for project

3. T assigns procurement of original reference image as homework

4. T allows S to use digital camera to obtain reference images

DAY TWO

5. S re-draw reference onto canvas using gridding technique

5.1. S draw grid lines in even squares on reference image

5.2. S draw grid lines in corresponding, larger squares on canvas

5.3. S use vine charcoal to sketch outlines of composition onto canvas

DAY THREE

6. S begin under-painting

6.1. S paint shadow shapes using a dark color thinned with liquin and turpentine

DAY FOUR

7. S begin painting background of image

7.1. S mix colors on palette using palette knife

7.2. S use complementary colors to neutralize color in shadow areas

7.3. S use strategies to create a sense of space

7.3.1. Texture is greater in foreground

7.3.2. Colors get lighter and less intense as they recede in space

DAY FIVE

8. S paint mid-tones of figure

8.1. S use color blending strategies to match colors of reference image by mixing on palette with palette knives

8.2. S apply paint using brushes after thinning slightly with liquin and turpentine

DAY SIX

9. S paint highlights of figure
9.1. S use color blending strategies to match colors of reference image by mixing on palette with palette knives

9.2. S apply paint using brushes after thinning slightly with liquin and turpentine

DAY SEVEN

10. S paint details of face
10.1. S use color blending strategies to match colors of reference image by mixing on palette with palette knives

10.2. S apply paint using brushes after thinning slightly with liquin and turpentine

DAY EIGHT

11. S resolve boundaries between objects in composition
11.1. S use color blending strategies to match colors of reference image by mixing on palette with palette knives

11.2. S apply paint using brushes after thinning slightly with liquin and turpentine

DAY NINE

12. S add final details to image
12.1. S add bright highlights on reflective objects

12.2. S add texture to elements of landscape

DAY TEN

13. T leads S in group critique

13.1. T angles all easels toward center of room so all works may be viewed simultaneously

13.2. T asks S to begin by discussing something they like

13.3. T facilitates student-led critique by encouraging use of art terms and supporting evidence for things they “like” or think are “cool”
Assessment:

[image: image3.emf]Name:_______________________________________________________________________   Figure Painting     I. Composition: Evidence of Pre - planning               ______   A.   Preliminary sketches to develop  composition   and create  space          25 pts   B.   Human figure is focal point of image   C.   Organization of  figure - ground relationship   contributes to a  balanced   composition     II.   Proportion : Evidence of Understanding of  Human Proportion       ______     A.  Correct human  proportion   is reproduced through careful  observat ion          35 pts         of a photographic reference   B . Work demonstrates understanding of  foreshortening   where appropriate           III. Execution: Technical Skill and Control over Media           ______   A.   Consistent  work habits   and diligence to complete painting          30 pts   B.   Appropriate use of  proportion   C.   Controlled  brushwork   contributes to pictorial realism   D.   Unified  color palette     IV.  Originality                     ______   A.   Finished work   expresses a personal viewpoint                10 pts       Artist Exemplars:  Diebenkorn, Degas, Neel, Freud, Beckmann, Schiele     Total:       ______                   Possible:     100 pts                   Final Letter Grade:      ______     Grading Scale:       A 92 - 100 (4.0)              A -   90 - 91 (3.7 )             B+ 88 - 89 (3.3 )              B 82 - 87 (3.0 )          B -   80 - 81 (2.7)   C+ 78 - 79 (2.3)              C 72 - 77 (2. 0 )            C -   70 - 71 (1.7)             D + 68 - 69 (1.3)         D 60 - 67 (1.0)          F 0 - 59 (0.0)     Teacher Comments:      


V.
COMMENDATIONS AND RECOMMENDATIONS FOR FUTURE LESSONS

· Freedom of choice made this a popular project
· Would be a good option to integrate into a sequence with gesture drawing lessons (which cooperating teacher had done at the start of the semester)
· One student refused to create an environment for the figure. Make this a hard requirement of the assignment?

Content Standard: Creative Expression and Communication





Students create artworks that demonstrate understanding of materials, processes, tools, media, techniques and available technology. They understand how to use art elements, principles and images to communicate their ideas in a variety of visual forms.
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